


The New York residence of Steve Fabrikant, an architect turned fashion

designer, threads a chromatic scale through a luminous white interior.

SOMETIMES AN INTERIOR BEGS ONE TO WAX POETIC, TO UN-
leash the superlatives, to gush in the worst possible
way. Certainly that temptation exists with the Man-
hattan residence Benjamin Noriega-Ortiz, principal
of his namesake New York-based firm, has designed
for Steve Fabrikant, a designer of women'’s wear who
trained as an architect, and his family. To succumb to
those sirens, however, would be to miss several ter-
rific stories, not least of which is that of the actual
process involved in designing this 3,000-sq.-ft. space.

The first tale springs from the awarding of the
commission, which went o BNO because one of Nor-
iega-Ortiz's colleagues had gone to architecture
school with Fabrikant, a factor that, needless to say,
created an unusual comfort level between clients
and design firm. As Fabrikant noted, “I'm a frus-
trated architect and always will be. I think the rea-
son that this project worked so well is that I was
trained as an architect, and so was he, so we under-
stood each other. Because he’s an interior designer,
he knew how to emphasize the architectural quali-
ty of the space but also how to soften its edges.”

The prequel revolves around the apartment’s for-
mer owner: when designer and clients first looked at
it, it belonged to Freddy Mercury, the now deceased
lead singer of Queen, a glitter rock band par excel-
lence. According to Noriega-Ortiz, “The interior was
quite a scene when viewed for the first time. The
walls were padded and upholstered in silver satin.
The shag carpet was shoe deep.”

Notwithstanding the egregious existing decor and
its rather dark and “dungeony” quality, the Fab-
rikants liked the apartment’s layout and its conspic-
uous possibilities for light and attractive views (the
apartment being on a high floor with exposures on
threesides). Noriega reported, “The Fabrikants want-
ed the interior to be more architectural, to have an ex-
pressed structure. They wanted a loft feeling without
being downtown. The first problem in the way of
achieving this was that the walls were very thin, just
five inches thick.”

Noriega-Ortiz worked with the original floor-
plan, which he modified to reinforce its symmetry
and to strengthen its axiality. To create a sense of
depth, and suggest a pre-war solidity of construc-
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Preceding spread: Two images of the living room sug-
gest the interior as metaphor and as reality. The nickel-
studded sliding wall closes off the client’s study/home of-
fice. The heightened axiality allows for floods of light to
sweep through the interior.

Custom maple floors: Lothar Cords. Paint for walls and ceil-
ings: Benjamin Moore. Custom ehaise, sofa, lounge chairs, up-
holstered wall fabrication: K. Flam Associates. Chaise fabric:
Clarence House. Chenille throw: Myung Jin. Lounge chairs,
sofa fabrie: Manuel Canovas. Otteman: George Smith. Ottoman,
low upholstered wall fabrie: DesignTex. Grass boxes, orchids:
Floribellium. Silver tray: Bergdorf Goodman. Photo on floor:
Berenice Abbott New York. Large mirror: Betty Jane Bart. Cus-
tom console: Edward R. Butler, Co. Deco lamp: David Dunecan

Opposite: The dining room is awash in light. Fashion in-
spirations include sheer tutus on the chairs.
Biedermeier table, chairs: Legendary Collections. Slipeover

fabrie for Biedermeier chairs: Jack Lenor Larsen. Dining chair
seat fabric: .J. Robert Scott. Slipeover fabrie: DesignTex.

Below: Fabrikant uses this den as a home office; it also
doubles as a guest bedroom.

Carpet: Rosecore. Window treatment, bench and pillow fabri-
cation: K. Flam Associates. Window treatment fabrie: Lee
Jofa/Groundworks. Window bench fabrie: Manuel Canovas.
Sleep sofa: Avery Boardman. Sleep sofa fabrie: Decorator's
Walk. Pillow fabrie: Donghia. Robsjohn-Gibbings desk: Full
House. Center table: SEE. Metal lamp: David Landis Design
Wall lamp: Through Lees Studio.

Photography: Paul Warchol
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tion in the postwar structure, he set back some of
the walls and applied nine-in. baseboards. “Since
the architecture was so important, so was the fin-
ish of the interior shell. The Fabrikants came to
me knowing that they wanted an entirely white in-
terior. So we developed a shade of eggshell and
used it to cover the entire shell: walls, ceiling and
floors,"” said Noriega-Ortiz.

A new maple floor was laid for groundwork. “The
hand-picked five-in.-wide boards were set in an over-
sized parquet pattern. The direction changes every
time you enter a new space. The floor went in first,
then the walls,” he continued. Ceilings were equally
important for the designer. “I tried not to put any
lighting from the ceilings, to have very clean planes.
I wanted the ceilings to glow.” he added.

Noriega-Ortiz arranged the furniture to inter-
rupt the interior axis. creating spaces within
spaces. All the upholstery was designed specifi-
cally for this interior. “The furniture was over-
sized on purpose, so it wouldn't be too dainty with-
in these open areas. The two chairs, enveloped by
a low upholstered ‘wall’, break the axis. All the up-
holstery details are taken from fashion. The forms
are big, with soft curves. I was inspired by early
Donghia pieces,” he noted.
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The designer derived the copper, green and white
color palette from a tapestry the Fabrikants owned.
“The sequence of color progresses from the sheer
copper tutus on the dining room chairs through the
foyer into the living room, which ends in a brocade-
upholstered piece in front of the terrace,” Noriega-
Ortiz explained. The den, separated from the living
room by a sliding wall ornamented with nickel
studs, was arranged to suit Fabrikant’s work habits.
Essentially a home office, it doubles as a guest room.

Noriega-Ortiz has a particular love for bath-
rooms, and expressed it here. The master bath-
room displayed a subtle sense of color. Flesh-toned
limestone with a flamed finish contrasted with a
slick Greek marble. The shower door, a single
sheet of glass measuring four ft. by eight ft. and
something of a marvel of engineering. was hung
from a mere two pivot hinges. “Fabrikant deals
with interiors and architecture as if they were
dress details. He sketches very, very fast, and he
redraws things constantly. The shower door was a
perfect example. We had been through several de-
signs, and finally he faxed a perspective of the door
and corner detail from the beach. where he and his
family were on vacation,” said the designer, who
also designed custom hardware for the space (In-
terior Design, September 1994). The powder room
was laved in an ochre-colored Venetian plaster fin-
ish with black counters and sinks.

“Normally, the client doesn't get so involved. In
this case, he and his wife scrutinized everything,” he
concluded. The process worked so well that the two
have continued to work together, most recently on
Fabrikant's in-store boutique at Bergdorf Goodman,
a space borrowing many details from this residence.
Clearly, the superlatives are in the details.

JUDITH NASATIR

Above: The powder room is the only room without win-
dows and the only room with strong color.

Mirror: Yale R. Burge. Table lamp: David Landis Design. Sink:
Laboratory Sink Top.

Opposite (above): The shower is a feat of engineering,
with the large glass sheet held only by two hinges.

Shower door: Architectural Glass Craft. Custom bath aeces-
sories: BNO Collection through Edward R. Butler. Antique mir-
ror restoration: Fli C. Rios.

Opposite: The master bedroom with a spectacular view
incorporates the interior’s thematic elements.

Carpet: Rosecore. Window treatment, bedspread, headboard
fabrication: K. Flam Associates. Window fabrie: Lee
Jofa/Groundworks. Chaise: Donghia. Chaise fabrie: Kirk Brum-
mel. Throw: Jeffrey Aronoff. Bedspread fabrie: Clarence House.
Linens: Chambers. Tablecloth, boxspring leather: Cortina
Leather, Wall lamp: Nessen Lighting. Artwork: Aero Studio.

1 ENTRY
2 BEDROOM
3 KITCHEN
4 DINING
5 MASTER BEDROOM
6 MASTER BATHROOM
7 CHILDREN'S ROOM
8 BALCONY
9 LIVING

10 DEN
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