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WHAT THE PROS KNOW
Welcome to the homes of the style-makers. For this issue,
we visited groundbreaking architects and designers—as
well as a landscape innovator and a celebrated chef—and
asked them to show us how they actually live. The results
are surpnsmg—a.nd inspiring!
by Michael Cunningham

For a new home in Miami, New York-based interior
designer Benjamin Noriega-Ortiz reversed the usual
foreground-to-background formula: All the furniture
is white, and tropical colors run riot on the walls.

ONI by Arlene Hirst
Furmturc designer Spencer Fung and graphic designer
Teresa Roviras combined upstairs/downstairs Victorian
row house flats to create the perfect balance of Zen calm
and Mediterranean warmth.

v by Jeff Book
A\s'ard-mnmng architect Steven Shortridge took an
abandoned fragment of a relocated home and turned
itinto a beach-town jewel with an aesthetic all his own.
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Bright white meets the color wheel, p. 116.

" by Sharon Donovan
Des:gner Lee Ledbetter created his small, sophisticated
apartment in historic New Orleans with a passion for
mid-century furnishings that pay homage to classic
propomons and scale.
H by Paola Antonelli
Milanese maestro Antonio Citterio and his American
wife, architect Terry Dwan, reshaped their 18th-century
home into a sleek duplex that reduces living space to
its essence with a sensual minimalism that's full of light.
H LESSONE by Elaine Louie
Ultrachu: SoHo retailer Francine Gardner turned a
vintage stable in Greenwich, Connecticut, into a
pared-down approximation of a Gascogne farm
house—then filled it with French and American
antiques as well as African art.
¢ by Helen Thompson
When Lake/ Flato s David Lake found himself the
head of a blended family of four, the San Antonio
architect turned his '50s bungalow into a two-story
home with lavish views of an urban nature trail.
GARDEN
IE PERFECT PLOT by Katherine Whiteside
Seattle landscape architect Keith Geller made his
mini-woodland with shade-loving plants from both
American coasts,
FOOD
SIMPLY ITALIAN by Julia Moskin
Mario Batali—-adu]ated chef of Manhattan restaurants
P6 and Babbo—is the author of a new book called
Simple Italian Food, which is just what he serves when
he cooks for family and friends.
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hen designer Benjamin

Noriega-Ortiz and his partner,

film producer Rene Fuentes-

Chao, bought their house in

Miami, they wanted respite
from the subdued palette of New York, a city
where, in some circles, brown is thought of
as being a little garish. Says Noriega-Ortiz,
“The light is brighter in Florida, you practically
feel color there.”

After a brief search, the pair settled on a 1938
Mediterranean-style house that “was architec-
turally beautiful,” says the designer, “and in
pristine condition.” Interior and exterior walls
were still the original, roughly roweled stucco,

young ta

and the floors were still covered in the earthy
Cuban ceramic tiles that were once ubiquitous
here, but haven't been made in decades.

The previous owner had lovingly cleaned up
the house and painted all the rooms white,
then decided not to keep it after all. As soon as
they took possession, Noriega-Ortiz and
Fuentes-Chao got straight to work on the
hushed, rather icy interior. “We wanted some-
thing tropical,” the designer says.

The walls are painted intense tropical hues; everything
else is white. In the small living room, a silk curtain
used as wainscoting expands and softens the room.

Produced by Linda O’'Keeffe. Photos by Antoine
Bootz. Written by Michael Cunningham.
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- wanted to capture the feeling of being outdoors,”
says Noriega-Ortiz, who was born and raised in Puerto
Rico. (He vacations in the house while Fuentes-
Chao lives there.) So he did something subtle but
revolutionary: He confined practically all of the

pure, intense colors to the walls and kept the furnish-
ings and window coverings almost unilaterally white.

In determining the color scheme, the designer
chose a particularly compelling yellow tile from
among the old floor tiles and matched it as closely as
he could to a mango yellow Benjamin Moore stock
color (#315). This he used throughout the public
rooms on the first floor. Then, for the four bedrooms,
he took a sample of the yellow and surrounded it with
other stock color samples. “I needed warm and cool
colors,” he says, “but with the same intensity as the yel-
low. And I needed the right balance.” He finally decid-
ed on vivid shades of aqua, blue and green.

The furnishings he kept sparse. “I wanted a lot of air
around everything,” he says. In the living room, two
identical daybeds he designed himself are upholstered
in white, while a more traditional sofa is covered in
cotton dyed to match the walls. The pine ceiling
beams are painted off-white. “Beams to me normally
would be natural wood,” he says, “but the room is a
fantasy, and I felt like the beams needed to look whim-
sical, slightly fake.”

For the dining room he commissioned a chandelier
from designers Michael Landon and Steven Wine.
Noriega-Ortiz compares the stretch-spandex and
pleatedsilk fixture they produced to a balloon. “We
had it dyed the same yellow as the walls and ceiling,”
he says, “then airbrushed it down to white at its base,
so it looks like a balloon opening.”

In the dining room, Eero Saarinen chairs and a love seat
surround a table by Noriega-Ortiz. A white-silk curtain

at the entry to the dining room diffuses the light. The huge
hanging light fixture is made of spandex and silk.

4
i




aint, for Norega-Ortiz, is a potent, almost

sculptural medium. He painted the staircase

vellow—the treads, the railings, everything—

so it would look “like a Louise Nevelson

sculpture.” And while the walls of each
room are done in a single, vibrant color, each bleeds
into the other in unexpectedly breathtaking ways. “The
nice thing about painting rooms different colors,” he
says, “is that when you open a door, you automatically
mix the colors.” So a kelly green bedroom is host, sud-
denly, to a shock of yellow wall, or a yellow door ¢
abruptly into a field of deep, saturated blue. As Noriega-
Ortiz says, you can almost feel the color.

The bedrooms, like the other rooms, are furnished
minimally and in white. Noriega-Ortiz designed the
headboards, which are the same in every room—a thin
board with a bullnose edge, upholstered and then slip-
covered (for easy cleaning) in the same white canvas.
Sheets, pillowcases and bedspreads are, of course, white,
as are the drapes. “It’s really a white house,” he laughs.

The spirit of monochromatic tranquility, which cre-
ates a dynamic balance with the interior walls, prevails
almost entirely on the house’s exterior. The front
door is reached via a walled courtyard and a walkway
through linope muscari, a delicate grass from southemn
China that, as Noriega-Ortiz puts it, “looks like water
when the wind blows through.”

The house is surprising, vivid, tranquil and com-

forting, all at once. Like all good houses, it contains
a slightly mysterious beauty and a sense of depth and
generosity that are more than the sum of its well-
thought-out parts. It's radiant. *At night,”
Noriega-On “the house looks like a huge lantern.
Every color comes out.”

oving

Top: Japanes

trance walkway.




Benjamin Moore

Benjamin Moore
No. 594

Details

¥ The white pottery arranged on the coffee table in
the living room is by Jonathan Adler. Arrangements of
white Murano glass in the living and dining rooms
“help keep it all whimsical,” explains Noriega-Ortiz.
“Nothing too functional belongs here.”

= The yellow chair-like object in the photo is actually
a sculpture produced by Noriega-Ortiz as a prototype
for six identical pieces once meant to line a long hall-
way. The sculptures were never made, but the designer
has had the prototype for years.

- Noriega-Ortiz used paint with an eggshell finish
throughout the house. “I normally would use flat,” he
says, “but the walls are rough stucco, and I found that
without a little bit of sheen, they looked like Play-Doh.”
< The living room fireplace, original to the house, is
tinted plaster, which was fashionable in the 30s. Steven
Wine designed the fireplace screen, a mesh curtain
made of bicycle reflectors. “This is Florida,” says
Noriega-Ortiz. “The fireplace is never used.”
Upposite The living room “wainscoting” consists
of an aluminum rod at chair rail height and sheer
white café curtains that touch the floor. None of the
furniture is higher than the aluminum rod. M

| WHAT THE PROS KNOW ABOUT COLOR

Nhere color Is concerned, Benjamin Noriega-Ortiz has a

simple bul sweeping policy. “You have to be bold,” he

ing to use a color, use il in abun-

says. "Think of paint as just paint. It's not such a hig com

it. So il you'ra ¢

ol only for accents, Do the whole room that color

even the furniture. I you do everything in the same color, it
will loak like sculpture.” It's an especially useful sirateqgy,
he says, for those of us whao have acquired our furniture
piecemeal, over lima. “Cover all the furniture in the same
color, whalever the size or shape,” he suggests. “Then do
the walls in the same color, or a contrasting color. If the

furniture is light, make the walls dark, or vice versa
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